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e cerar Feresn. Clowde DHeterich
Ambrosing, trily an infernational man of
calligraphy, passed musry September 1880 in
his last home, Lima, Perie. A Frenchman, an
Ameriran, o Perurian, o wel] ata tearker i
several mone far-Tumg cormers of the weorld,
he shared his love of lettering, music, and life
wierever e went,

ﬁi‘ﬁ'&”nlllfﬂg bt Iskor i i Iﬁy am
impromptu team of his FOC friends for the
email ast fo members announcing
tae zad newrs, @ bibtersuest chorus n_fraw
and friendehip that happened overnight
through emails back and forth between
Katie Leavens, Raoul Martinez, Doan
Rooino, Michael Starkmen, Andrea Grimes,
and Meredith Eleim. Mich of the tnforma-
tion came from Juan Luis Gangurevich of
Caligrdfica, Clawde’squild in Lima.
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Claude studied designin

France. Afver working

in Paris for ten years he
mowed to Peru, first hired by the Feria Inter-
nacional del Pacifico (Pacific International
Fair) in 1961, He then worked as an inde-
perdent graphic designer approximately
ten years before he was imvited todirect the
former Facultad de Avtes Plisticas de la Usi-
wersidad Catdlica del Perst {Faculty of Viswal
Arts uft]'t: Catholic Ln r'wr::::'rg]. whene he
taught for seven years,

In 197, he traveled to the United States
totake Hermann Zapf's summer classes (ty-
e apliy, calli EthEl}'. il betterrinng ) an tlee
Rochester Institute of Technology in New
York. He stodied under Zapfifor four years
andwas part of his last group of students.
Claude setthad i e US, lving for v years
in Mew York, five years in Miami (where he
studied with Georgina Artigas) and 23 years
in San Francisco, where he taught for the
Ay ol Art University of San Framcsoo
and FOC, also working as a freelance graph-
icdesigner, retiring in 2013.

He joined FOC in 1983 and was an active
participant, serving on the Council from
1994 to1998. He designed three of our
Kalligraphia logos and taught through cur

Fowrt Mason pongram svery year from rong
o 3013, The many members of FOCwho
wiere hig students remember his classes

with great fondness and gratitude, In 2047,
hewat made an hanorary member.

Upon hisreturn to Peru, bededicared
himself to graphic design and promoted
calligraphy through private group classes.
Im 3 A hewsaimnbed tahecnmes the hirst
honorary memberof the newly created Aso-
clacidn Peruana de Caligrafia = Cavrorirca
{which he helped found). From then on, he
wat ibe main advicer. He hae participated in

all sccurrences of Calligraphy Week in Peru.

In 2024, 3 retrospective of his work called
Sobreviviente (Survivor) was held in Lima.

Clande's work was featured in four iesues
of Alphabet, and hewas invited to present
alecture on hiswork at the FOC Annual
General Meeting in May, 2013, atthe San
Fransises Public Library before returning
to Peru.

His work can be seen in the main calligra-

phy collections of the world, including the
Richard Harrison Collection al:'ﬂi'lligﬂpl'qr
and Lettering, in the Book Arts and Special
Collections section of the San Feancizon
Public Library; and the Wordd Museum of
I::J]:i;.-.:ph_:.-'inﬂ'mkhwn. Rursaia.

Claud e was known for his love of music.
He whistled while working and was fond of
putting on music, especially Latin Amer-
icam music, in his classesduo |.'E|.1;g thie timie
when students were practicing calligraphy.

Claode shared his love of letterswith
friends, colleagues, and stodents across
three vontiments ammd sevendecades., We are
grateful to have been a significant chapter
im his history, a5 he was in ours.

Following are a few remembrances from
friends and colleagues. We'll start with the
srheappy bul foswely mote 1e received from
vEr “sisler imalifabion,” Calusidrica, the
ealligraphy society in Livia that Clawde was
instrumental in founding,

Deaw FruenvsorCaLLiusrarny - [Lis
with deep sorrow that we, at the Peruvian
Calligraphy Association, Caligrafica, inform
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Opposite: T this carpet page, the text is from the Hdvamdl, and decribes how Odin
received e ricnes in an ecstatic aeareness of the ability fo write. Here rumes form fhe
grid, and the color offers pattern and spatial inferest, The design is like the solid free
trunk of Yogdrasil,

CHEROKEE SYLLABARY
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Above: Made to draw attention b Sequogah’s story, fo iz Cherokes syllabary, to the Univerzal
Dreclararion of Hemam Kights, and ro rhe wonderfid Comniglor seebsine iwhene all world seriprs
are listed in detail, The central ineage iz & wax rubling of my clay trivet of the syllabary.
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