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Opposite top right: Hobie kelped mie photograph
Swste Taylor's work for her memorial itsiee in 2016, 30
this ix Fim as hand modd with Seedes m:,.lr:n:l_g'rr.:rrr_i"i,:lr
kereelF They were greal friends

Opposite middle left: Showeard cut to shape, He
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roM sy very early vears of
teaching lettering and callig-
raphy, part-time, mainly asa
discipline subject to Foundation
students in art schools, and also in conducting
workshops both at home and abroad, | have
always Felt that some teachers’ role i not to
teach students as such but rather to encourage
i » : T Y et v TR A B AT : them to teuch und see for themselves,
l;tlll )\»E]Jr L VICTRRR, L L AL L MUS Too often the students blindly copy o ] v '.-*"" _
A0 3 ey e T R ik _ i other people's alphabet sheets with their nat- . e = ol , f
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to co many rules, cet methods of teaching, and

TR ? o1 B @D LR - Ao ,",_4 pe—te| 4 Sl lack of confidence in their own judgment.
W T' | :. 1k A . As children we always asked “WHY" ]C bﬁh J d ”
J-- \/ ]. 1R A WIS 1 1 because we were humble and wanted to ’i ¢ -.I'fﬂf t@ ﬂ ﬂ £vE]

understand and learn. Unfortunately, as we i ,-'f* - - ' -
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got older we didn't aslk “why" <o often, as we AL }.‘1
were happy to accept the opinions and rules of 7 T I . s '
Our mentors. E LA LDVEEE
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We should always ask our teachers “why™ il
we don't understand any comment or rule | am
often asked by students who have been taught
by a number of teachers whose rules
Qr opinions are correct as they are so confused
by their diversity. In my teaching | try to help
the student to see and reason for themselves
and trust their current judgments. Sadly a stu-
dent once said to me at the end of a workshop,

Yscol €1F10nyDD
PORTHMADOG-

*Thank you for giving me permission to think
for myself.”

One side of me was pleased that | was able
to help her, and the other side of me was upset
that it wos necessary to do so. [Continded on 30.]
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